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Matt Watroba performs
at

October 25 Coffeehouse

Interview by Bill Cohen

Many of you
remember Matt from
previous performances
at CFMS events. For
others, who are less
familiar, what follows is
a brief description of
Matt and what you
might expect at the
October performance.

whole issue of “A
Different Strummer” to
focus on the topic of
sing-a-longs. If you are
interested in learning
even more about Matt,
you can refer to an indepth interview Bill did
with him in our
December, 2012 issue

Following that is an
interview Bill Cohen did
with him talking about
Matt’s most recent
project – encouraging
people to set up singalong events in their
local communities. In
fact, Matt’s latest
endeavors inspired this

www.columbusfolkmusicso
ciety.org/NEWSLETTERS/
CFMSDec2012newsltr4we
b.pdf. We’re sure you

will enjoy the evening
and be glad you came!

Matt is a husband,
father, teacher, writer,
and folk music singer.
See Watroba - page 2
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The comeback

Printed in the April 7, 2011 edition of the MinnPost. Article by Jim Walsh.

In Minneapolis, thanks to a group of
women organizing the project, today
community sings are becoming more
and more popular. One of the
organizers, Betty Tisel, explains her
enthusiasm for starting up the project
in an article appearing in an April 7,
2011 issue of the MinnPost. To see
what they’re doing in Minneapolis, visit:
http://mnsings.com

Unimaginable today, but the page one
banner headline of the July 27, 1930,
Minneapolis Sunday Tribune blared:
“MINNEAPOLIS IS TEACHING
AMERICA HOW TO SING.” The
CONTACT US AT: VOICEMAIL 614-470-3963!

biggest story that day was about people
of all singing stripes coming together to
lift their voices in area parks – a
phenomenon that is on its way to being
revived by Betty Tisel, a Minneapolis
native/singer/activist, who launched

Minneapolis Tribune archive

Minnesota Community Sings with a
couple of friends last year.
“I have put a lot of energy into the
community singing movement in
Minnesota,” says Tisel, between securing
microphone stands and Braille song
sheets for the next community sing,
which happens Saturday (3:30 p.m.) at
Central Lutheran Church in downtown
Minneapolis.
“Doing this work has meant my doing
less political activism, but I feel OK
about this because the payoff for
community singing is that people get
refueled for the struggles we have to
keep working on together.
See Community Singing - page 3
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Watroba - from page 1

When you hear him perform, his love
for life is evident and his humor is
contagious.
“Matt brings a very special set of
talents to the stage whenever he
appears as a folk musician. His
excellent guitar playing, mellow voice,
friendship with his audience, and
knowledge of his presentations is
impressive. Add to that Matt’s own
special brand of humor and you are in
for a most entertaining and
enlightening evening. You will feel his
obvious love of folk music, both
traditional and contemporary – the
writers and performers, the heroes and
villains. Matt sings songs of
compassion, inner strength, humor,
and every day living. He sings songs
that you will feel and remember for a
long time. You will love his music, you
will love the journey that his music
takes you on, and you will love the
place that his music takes you to.”1
Matt was the Producer/Announcer
at WKSU FolkAlley.com at Kent State
University for many years. Previous to
that he was “the radio host for ‘Folks
Like Us,’ a position he held for over 20
years on WDET-FM (Detroit). He was
awarded ‘Best Overall Folk Performer’
by the Detroit Music Awards for the
year 2000, and his long list of credits
includes the prestigious Ann Arbor Folk
Festival, the Detroit 300 celebration,
The Ark, the Spirit of the Woods
Festival, the New Jersey Folk
Weekend, Louisville’s Kentucky Music
Weekend, and hundreds of school and
community presentations throughout
the Great Lakes Region. He has shared
the stage with some of our greatest
performers, including Pete Seeger, Tom
Paxton, Ramblin’ Jack Elliott, Arlo
Guthrie, Shawn Colvin, Christine Lavin,
Peter Yarrow, and Richard Thompson.”2
Let’s give a BIG welcome to Matt
Watroba on October 25!
1, 2

http://www.folkslikeus.org/watroba/home.htm

Details of Matt’s upcoming
performance:
When: Saturday, Oct. 25
Where: FolkSide Coffeehouse held at
the Columbus Mennonite Church, 35
Oakland Park Ave, Columbus
Time: 8:00 p.m. performance
Further details under Save the Date, pg. 5
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Watroba Speaks on
Community Sings
Bill Cohen: How did you get the idea
and the inspiration to encourage more
people and towns to set up community
sings?

popping up in the south. The students in
my classes seem to be taking the lead.
These are not performances. They are
specifically designed for people who
love to sing – their level of “talent” has
nothing to do with it. We simply create a
circle and go around. You can lead a
song, suggest a song or pass. You can
use song books like “Rise Up Singing”
or pick something everybody just knows.
Do this for 90 minutes in a circle of
friends and the results are unbelievable!

Matt Watroba: I really have to say that
the inspiration came directly from Pete
Seeger. I had the amazing opportunity a
few years ago to interview Pete one on
Bill: Pete Seeger was always well
one. He told me that it was never his
known for getting his audiences to sing
intention to just put a song in the ears of
along with him, instead of having him
his audience – he wanted the song to be
put on a pedestal as “the performer.”
on the lips. Pete recognized the power of
Are there other musicians who have
community singing long ago. Because of
promoted this kind of community spirit?
that, I started doing more of it in my
Matt: I am seeing it more and more
concerts. That
among my performing
lead to organizing
peers. It can be a little
events in my own
risky. Part of what I do
community as
in addition to inspiring
well as learning
and facilitating the
from communities
sings is offer
who were already
workshops to people
doing it like in
who want to learn or
East Lansing,
get better at song
Michigan and the
leading. It is different
Twin Cities in
Photo courtesy of: www.naturalvoice.net
than performing your
Minnesota.
own songs and requires different tools. It
Bill: How do you envision the perfect
is very gratifying though.
community sing? Is it limited to folk
Bill: In recent years, Columbus has had
songs? Is there a particular era you’re
various versions of community sings.
trying to invoke?
Sometimes, it’s 20 people sitting around
Matt: The community sings that I
a circle with instruments. We take turns
organize tend to take on the personality
leading a song. Sometimes we call that a
of the group. What’s important is that
jam. Other times, we’ve had events with
people are coming together to sing, not
hundreds of people singing along, but
necessarily the songs they choose.
those events have been led by one or two
Certain kinds of songs lend themselves
people, who choose the song list. Either
better to community sings. Folk songs
way, we’ve noticed that most of the
always work well because they are
participants are usually in the 50’s, 60’s,
usually simple, familiar and easy to
70’s, or even 80’s. . . people who fondly
learn. We’ve had success with Broadway
recall singing folk songs a half century
tunes, the Beatles, you name it. Even
ago in their younger years. Do you have
Pete was including “Somewhere Over
any suggestions for attracting younger
the Rainbow” in his concerts – that’s a
people to community sings?
song everybody loves to sing.
Matt: My philosophy in general, when it
Bill: You’ve actually put a number on
comes to attracting young people into
your goal of having more communities
music, is to create something great and
set up their own sing-a-longs. How
let them find out about it. If it is
much success have you had so far?
valuable, they will come. Sometimes I
think we try too hard to attract them. It’s
Matt: The spreading of community
starting to happen. In January, hundreds
singing is a new concept for me so I’m
of young singers gather for Youth
just getting started. I want to inspire or
Traditional Sing Week in Becket,
facilitate 100 in the the country by this
Massachusetts. This is an event that is
time next year. I have been teaching the
starting to sell out every year. What’s
concept at the Swannanoa Gathering in
most important to me is to bring folks
North Carolina for the past several years
together to sing.
and, as a result, community sings are
WWW.COLUMBUSFOLKMUSICSOCIETY.ORG
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‘Sing More, Worry Less’

One of the Minnesota Community
Sing’s slogans is “Sing More, Worry
Less” – not a bad meditative approach
at a time when the human race is
worried about everything from
potholes and poverty to natural
disasters and nuclear meltdown.
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“During World War I, community
singing was mandated by state
governments, including in Minnesota,
as a way to keep spirits up, propagate
patriotism, solidify culture, and to
basically keep an eye on people,” she

“Maybe there is a time and place for
worrying; as you know, there is a heck
of a lot to worry about,” says Tisel.
“But community singing feeds us so
that we can go out and keep on trying
to make the world a better place.
Singing brings me joy and a sense of
vitality that is the essence of what I
think of as good health. Singing in a
group also raises your level of
oxytocin, which makes you feel good
and trust others.”
The community sing has a rich
history, most notably in the film “The
Singing Revolution,” which documents
Estonians overcoming Soviet rule in
the late '80s via community sings. As
for the roots of Minnesota’s
community sings, Tisel knows her
history.

A Riverside Park community sing circa 1921.

says. “A statewide community song
poobah was given the task of making
sure that every county and township
had volunteer community song leaders
and regular gatherings for singing.
Phenomenon spread after the war

“After the war, community singing
kept spreading. My singing buddy Bret
Hesla and I became aware of the postwar Minneapolis park singing after
Theodore Wirth’s seminal book on the
history of the Minneapolis Park system

Aamazing Rakes –
one fun-filled
evening at Mozart’s !
If you didn’t get a chance to attend the CFMS/Mozart’s
co-sponsored folk night event at Mozart’s on August 29th,
you missed quite an evening. Over 70 folks attended and
the Aamazing
Rakes,
consisting of
Heidi White,
Steve Fout,
Larry Shicks,
Eric
Rousculp,
Dennis
McCarthy
and Scott
Brooks,
pleased the
crowd with
rollicking folk tunes. It was certainly a wonderful,
relaxing way to spend an evening, enjoy good food, good
music and the companionship of like-minded folk lovers.
The CFMS will be partnering with Mozart’s for more
events like this in the future, so look for a future
announcement of another event.
WWW.COLUMBUSFOLKMUSICSOCIETY.ORG !

was reissued in 2006. It’s all there: For
decades, people by the thousands went
to their neighborhood parks to sing
together on summer evenings. These
community sings were co-sponsored by
the Minneapolis Park Board and the
Minneapolis Tribune. The Tribune
provided excellent coverage. Imagine:
standings printed in the paper, big
honking trophies for the best singing
park – it was the ‘American Idol’ of
participatory culture.”
Saturday’s sing is part of the
Neighborhood Sustainability
Conference, and will feature a
multimedia presentation on the 35-year
history of the community sing in
Minnesota.
“Community singing is participatory
culture,” says Tisel. “It’s different from
a choir – everyone is welcome and
there is no practice or performance. It’s
different from a concert: there is not an
audience; everyone sings. When people
spend an hour or two singing together,
they tend to get energized, feel
connected, and leave saying, ‘When
can we do this again?’ ”

Darby Creek
Day 2015 –
Jam, have fun and
spread the word
about CFMS on
Oct. 12
The
Metro Parks
personnel are
inviting the
public to join
them at
BattelleDarby Metro Park on Sunday,
October 12 from 1 - 4 p.m. for
fun and adventure along the
banks of Big Darby Creek.
“Activities include: seining for
fish, noodling for mussels,
canoeing, fly-fishing and more.
See live fish and other wild
animals, displays, and
participate in crafts and games
and talk with representatives

Article reprinted with permission.

from groups working to protect
the Darby.” The location is at
the Indian Ridge Picnic Area,
2705 Darby Creek Drive (one
mile south of the main entrance,
on the right).
AND, they have invited
CFMS musicians to be a part of
the festivities. So CFMS
members have yet another
chance to make music and tell
more folks about us.
“The combination of
Mother Nature and folk music is
the same mix that our annual
Central Ohio Folk Festival
displays, and it never fails to
delight folks, especially people
who’ve never even heard of our
group and who are happy
they’ve discovered us.”1
So just show up with your
instrument in hand, your voice
in good shape, and your usual
positive spirit.
Additional info under Save the
Date, page 5.
1A

Different Strummer, Oct. 2013, pg. 1
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You’ve heard
them; you’ve
probably
sung with
them. They
are the Folk
Ramblers,
consisting of
Bill Cohen and Carl Yaffey, who
together, have facilitated 19 sing-alongs in the Columbus area over the
past year.
It didn’t seem proper to have this
newsletter focus on sing-a-longs
without doing an interview with Bill
and Carl. If you want to find where
they are leading their next sing-a-long,
visit: http://folkramblers.carl-yaffey.com/
show.html.

Diane: When did you start encouraging
others to sing along at the same time you
were singing?

Carl: I got started with music in the
early 1960’s. At that time, folk singalongs were very popular. Now that I’m
performing with Bill, I see a big
resurgence of it.
Diane: It is clearly an enjoyable thing
for performer and audience. Why do you
enjoy doing it so much?
Bill: A special feeling rises up when
everyone in the room is singing along.
It’s a feeling of community that is often
missing in modern-day America, where
so much is focused on individuals doing
their own thing. Also, when everyone
joins in, there’s often 2 or 3 or 4 part
harmonies that develop. I love the
symbolism of that. It does more than
simply sound beautiful. It also
represents the fact that we’re all different
but when we put those differences
together, it can create something that’s
even better than the sum of its parts.
Carl: Bill says it well. It’s a great
feeling to see everyone participating
with gusto. It’s like a community
forming instantly!

Diane: Why do you think sing alongs
Bill Cohen: I’ve been singing folk
elicit such a good response from folks?
songs for about 50 years, and I’ve
always
Bill: Folks seem to
noticed that
love sing-alongs
when I
because we’re all
“perform”
hungering for the
familiar and
spirit of community
popular folk
that a sing-along
songs, some
helps create. But
people in the
there’s another
audience are
reason too.
either
Especially when
mouthing the
we share folk songs
words or
Maple Grove Methodist Church sing-a-long lead by the Folk from the 1950’s
actually
Ramblers and benefiting ALS research
and 1960’s, the
singing along.
tunes and lyrics
That’s why, more and more, I
help to carry us back to that special time,
occasionally invite the audience to sing
and many folks feel invigorated thinking
along on some tunes, and that’s why I
about their youth and the memories the
often do events that are actually
songs bring back.
PROMOTED as a sing-along. The past
couple years, banjo picker Carl Yaffey
has joined me in many of those singSee Local Sing-a-Long - page 7
PAGE 4!

2014-2015 FolkSide
Coffeehouse
Season Line-up
September: Butch Ross
October:
Matt Watroba
November: Usually all Open
Mic – but TBA!
January:
Halfway Home
February:
Mad Maudlin
March:
Blue Water
Ramblers
April:
Dave Hawkins

2015
CFMS
Calendars

bus

Interview by D. Boston

alongs. They’ve been well-received,
drawing usually one or two hundred
people, and we’ve had a fun time
leading the singing. At Matt Watroba's
community sings, all the participants
take a turn at choosing a song and
leading it. At our sing-alongs, we pick
the song-list and lead the singing, but the
crowds seem to enjoy it because we pick
familiar tunes where most everybody
seems to know the words.

olum
The C

Our Local
Sing-a-Long
Troubadours:
Why They Do
What They Do
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will be available at
the October coffeehouse and
successive coffeehouses (as well as
through mail order via our Store
link on the CFMS website), where
you can also view the entire
calendar. Like the last couple of
years, it is a 13-month full-color
calendar, this year with a special
emphasis on old-time jams &
music featuring some local
Columbus hangouts where you’ll
find these happening. Plus there will
be a couple of other surprises!
So keep it in mind when thinking of
Christmas gifts for your music
loving friends or family. And of
course, for yourself! All proceeds
support the Central Ohio Folk
Festival.

FolkSide Shop
While you’re checking out the Store
page, don’t forget to visit the
CFMS’s “FolkSide Shop” at
Cafepress with t-shirts, sweatshirts,
mugs, caps, mouse-pads and more!
Click on http://www.cafepress.com/
folksideshop. It’s a great way to
spread awareness of the CFMS!
WWW.COLUMBUSFOLKMUSICSOCIETY.ORG

✃

A DIFFERENT STRUMMER

OCTOBER, 2014

SAVE THE DATE. . .
The Saturday Music Jam at
the Worthington Farmers’ Market
9:30 - 11:30 a.m. – southeast
quad of Worthington Square. All
are welcome to play. Every
Saturday through Fall Festival in
October. It’s good to bring a chair.
Sunday, Oct. 12: 1 - 4 p.m.,
Darby Creek Day – CFMS
Musicians invited to play – lower
field at Indian Ridge picnic area,
Battelle Darby Creek Metro Park.

Similar to years past, they'll have
a small tent in an area where
visitors will enjoy hearing us play.
Questions? Contact Art or Sharon
Mittenbergs @ rbaron49@aol.com.
Sunday, Oct. 19: 9:15 am NOON. Columbus Marathon –
CFMS Musicians perform for
runners. Contact Mike Hale at
mike@oldshoemusic.com to
schedule a time slot to play.

✃

Boston Marathon. Organizers
anticipate registrants will be from
all 50 states and even a few from
Germany.

The 35th Annual Columbus
Marathon will take place on
Sunday, Oct. 19.
There will be 7,000 full marathoners
(26.2 miles) and 11,000 one-half
marathoners (13.1 miles). The
Nationwide Children’s Hospital
Columbus Marathon is among the
17 largest marathons in the United
States and it’s one of the top
marathons to qualify runners for the

Since 2005, the Columbus Folk
Music Society has been invited to
be amongst the 100 various
musical acts performing along
the 26.2 miles course, which is
lined with tens of thousands of
spectators. That’s right; you have
to help keep those runners pumped
up and going with lively music!
So consider volunteering your
musical talents somewhere
between 9:15am - Noon on
Sunday, Oct. 19. Contact Mike
Hale @ mike@oldshoemusic.com
for further details.

Saturday, October 25:
FolkSide Coffeehouse
6:00 p.m. Open Jam
7:00 p.m. Open Stage
8:00 p.m. Featured Performer –
Matt Watroba. Held at the
Columbus Mennonite Church, 35
Oakland Park Avenue (just East of
High St. & one block North of E.N.
Broadway), Cols, OH. $7.00
donation; Students $5.00; CFMS
members $5.00; under 12 free.
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Friday, October 3: Grassahol –
8 p.m. – Moe's Original Bar B Que,
128 E. Broadway, Granville, OH.
(740) 920-9002
Saturday, October 11: Grassahol
– 8-11 p.m. – Bluegrass on Main
St, Newark, OH. The first annual
Bluegrass Festival in Downtown
Newark.
Bluegrass on Main Street takes a
different approach to the way
events work by incorporating both
outdoor and indoor components.

During the event, Main Street will
be closed to traffic. Following the
main event (Lonesome River Band
at 6:30 & 8:00 p.m.) local and
regional bluegrass bands will
perform at local area businesses
(this is where Grassahol comes in),
mimicking the experience of major
music cities such as Nashville or
Austin.
More info at: http://
www.downtownnewarkoh.com/
downtown_events.php.

WWW.COLUMBUSFOLKMUSICSOCIETY.ORG !

Sunday, October 26: Social
Action Song Swap – 1- 3 p.m.,
(hosted by Joanie Calem ) –
Northwood High Building, 2231 N.
High St, Artspace Rm. 100.
Questions? Call 614-208-6731.
Saturday, November 1: Grassahol
– 6:30 p.m. – Mt Sterling Bluegrass
Jamboree, 94 W. Main St (at the old
Mt. Sterling school building), Mt
Sterling, OH. Donations of $3 to $5
for admission.

PAGE 5
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Hootenanny
Definition and
History
From: http://music.answers.com/folk/hootenannydefinition-and-history No author listed

Ed. Note: To round out the community
sing-a-long theme, we’re including
this article on the Hootenanny.
Unfortunately, there is no author nor
references listed in the article. Our
research seems to indicate it is factual
as much as we can tell, so we’re
reprinting it here.

Hootenanny is one of those
distinctively American words that
borrows from other cultures and gives
back something that it has made its
own. You can't understand the
definition and history of hootenanny
without understanding the people who
gave it to us, and it has evolved into a
concept that is strongly associated with
folk music. A hootenanny is a catch-all
term used in the music world to
describe a casual musical gathering for
folk aficionados.

OCTOBER, 2014

Thingamajig or Whatchamacallit

These two artists helped
popularize the word hootenanny, but it
had been used in many contexts prior
to that. It had escaped from the
mountains and become an all-purpose
word similar to thingamajig or
whatchamacallit. Some of these types
of words had earlier solidified to a
specific meaning, such as Hoosier for
an Indiana resident. Hootenanny, while
broadly used to mean anything the
speaker wanted, always had an air of
entertainment and singing about it. It
was used in several song titles in the
early 1900s, and bands were using it as
part of their name at the same time.
Seeger and Guthrie

Seeger ran into the word in
Seattle, Washington while visiting a
political club in the 1930s. The

PAGE 6!

Hootenanny on Television

The style of music and the word
itself gained mainstream acceptance
with the “Hootenanny” television
series aired on ABC in 1963 and 1964.
Jack Linkletter hosted the variety
music show, and the program attracted
a wide audience. Most of the artists
who were appearing on the pop charts
with hits such as “Green Green,” and
“The Midnight Special” were booked
on the program. The mixture of music
that descended from the historic
Appalachian folk singers was
graphically shown by the variety of
artists such as Johnny Cash, The
Carter Family, and Flatt & Scruggs,
alongside folk singers such as the
Chad Mitchell Singers.
Post-Beatles

Reels and Jigs

When the Scots and Irish settled
throughout the Appalachian Mountains
of what was to become Maryland,
West Virginia, and down into eastern
Tennessee, they brought a vibrant, funloving culture. Many of these people
were isolated in back woods valleys
and towns that hardly saw outsiders.
They developed their own ways to
entertain themselves and keep many of
the old speech patterns. The jigs and
reels of the old country were passed
down to musicians, singers, and
dancers through generations. The
music blended with other strains and
eventually grew into three distinct
styles by the mid-20th century. They
became known as folk, bluegrass, and
country music. The popularity of these
styles had moved them out of the back
hills into the front parlors of America.
However, there was still music gold to
be mined in the Appalachians, and
artists such as Woody Guthrie and Pete
Seeger were busy at work tracking
down the sources of the newly popular
folk tradition.

hootenannies during 1958 and 1959.
Recordings of the concerts are
available under the title “Hootenanny
at Carnegie Hall.”

members used it as a name for their
monthly singing fundraisers. The word
stayed with Seeger, and he began using
it in the 1950s for his rent parties,
where his friends and neighbors would
gather in his New York apartment to
sing songs and raise money. Seeger
and Guthrie were featuring many of
the songs they learned from the
Appalachian folk singers, so it became
a natural word to use to describe a get
together for that particular style of
music.
Carnegie Hall

Although there is no one single
definition of a hootenanny, many folk
singers agree that it is an informal
gathering of those who sing and play
in that style of music, with usually an
open approach as to who gets to sing.
With the rise of folk music as a
recording genre in the 1950s, it didn't
take long for the business world to
notice the potential dollars. Even the
“high arts” became involved, with the
Carnegie Hall presenting three

On February 9, 1964, the Beatles
made their first appearance on “Ed
Sullivan.” The attention of America's
teens was pulled away from folk
music, and it became a side note in
both chart rankings and record sales.
The hootenanny became a place in the
1970s where folk singers sang to
crowds who liked folk music instead
of reaching the general audience. Folk
music has survived and even thrived
since the 1960s, and many of the
singers put impressive chart hits and
record sales together. Hootenanny is
used today to describe an event that
promises fun, singing, and a free-forall-spirit. It may involve rock music
and custom cars instead of folk music,
but every bit of the fun is still there.
America has always been at its
best when blending the traditional with
the new. Joan Baez, the noted folk
songwriter and singer, said that a
hootenanny was to folk music what a
jam session was to jazz players. The
comparison is apt because of the
similar history of the two types of
music. Brought over by implants and
played by the dispossessed, the two
genres were scorned as primitive and
not worthy of serious study or effort.
Yet, both music styles preserved and
grew to influence the world for the
better.

WWW.COLUMBUSFOLKMUSICSOCIETY.ORG
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Carl: Yes, exactly. Those early times
were incredibly fun for me too. Doing
this now, brings the fun right back.
Diane: Do you find a
mixed age group
participate in the singa-longs?

OCTOBER, 2014

similar sing-along at a Pete Seeger
tribute. More than 300 folks jammed
the Mennonite Church sanctuary, and
there was such a strong community
spirit, you could cut it with a knife.
People were in awe of Pete and his life,
of course, but I
think they were
also amazed at
what a great
feeling of
community the
sing-a-long
sparked.

Bill: Usually, the
crowds that come to
our sing-alongs are
mostly folks older than
50. But they often
Carl: The sing-abring their children or
long at the
grandchildren. And
Mennonite
Pete Seeger Tribute sing-a-long at the Columbus
that’s very special,
Church was
Mennonite
Church
when the younger
wonderful for me.
folks recognize the
I realized that
“old” songs we do. That’s why we
these folk sing-a-longs are very
often throw in some “children’s songs,”
welcomed and people want us to
such as “There Was an Old Lady Who
continue doing them. We certainly will!
Swallowed a Fly.” It’s fun to see
different generations of folks sharing
songs like that.
Diane: What is one of your favorite
recollections from a sing-a-long you’ve
done?
Bill: At a July gathering of the
Dominican Sisters of Peace, I did a
sing-a-long tribute to Pete Seeger. I
was bowled over by how these 100
Catholic sisters knew all the words and
robustly sang along to even the most
“radical and assertive” songs such as
“Solidarity Forever.” On “We Shall
Overcome,” they all stood up and
joined hands as they sang along. This
past February, Carl, bass player and
singer Jackie LaMuth, and I led a

WELCOME TO
OUR NEW
AND
RETURNING
MEMBERS:
Madalyn & Roger Art & Sharon
Mittenbergs
Benjamin
Larry Myers
George Bennett
Sandy Bonneville
(new)
Diane/Kathleen
Boston
Jim & Yvette Cox
Robert Dunham

Hal Pepinsky
Steve & Cathy
Sheets
Larry Staats
Joseph and
Maryanne Wray

Judy Hollander

How can I find out more about
the Columbus Folk Music Society
and/or it’s events?
Visit us at:
www.columbusfolkmusicsociety.org
OR you can join us as a member.
Benefits include: camaraderie with
the folkies in town, discounts on
certain admissions, this monthly
newsletter and the comfort of
knowing that all events are family
friendly! A membership form is
provided on the last page of this
newsletter.

THE COLUMBUS FOLK MUSIC SOCIETY OFFICERS AND TRUSTEES
OFFICERS
President: Art Mittenbergs – president@columbusfolkmusicsociety.org
614-491-0437
Vice-President: Joe Baringhaus
Treasurer: Debbie Shaw –treasurer@columbusfolkmusicsociety.org
Secretary: Diane Boston– secretary@columbusfolkmusicsociety.org
TRUSTEES
Linda Bolles–lindabolles@columbusfolkmusicsociety.org
Stan & Beth Bradley –elizabethbradley@columbusfolkmusicsociety.org
stanleybradley@columbusfolkmusicsociety.org

Dan Clarke – dan41n@att.net
Bill Cohen–billcohen@columbusfolkmusicsociety.org
Charlie Flowers – crflow@aol.com
Mike Hale– mikehale@columbusfolkmusicsociety.org
Jackie LaMuth–jackielamuth@columbusfolkmusicsociety.org
WWW.COLUMBUSFOLKMUSICSOCIETY.ORG !

Jim Luckhaupt–jimluckhaupt@columbusfolkmusicsociety.org
Linda McDonald–lindamcdonald@columbusfolkmusicsociety.org
Sharon Mittenbergs–sharonmittenbergs@columbusfolkmusicsociety.org
Tom Nagel–tomnagel@columbusfolkmusicsociety.org
Cindy Ramsey–cindyramsey@columbusfolkmusicsociety.org
Cathy Sheets–cathysheets@columbusfolkmusicsociety.org
Carl Yaffey – cyaffey@gmail.com
Central Ohio Folk Festival directors: Art and Sharon Mittenbergs
– artmittenbergs@columbusfolkmusicsociety.org
Membership Chair: Carl Yaffey –
membership@columbusfolkmusicsociety.org
Newsletter Editor: Diane Boston –
newsletter@columbusfolkmusicsociety.org
Webmaster: Carl Yaffey webmaster@columbusfolkmusicsociety.org
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Next Issue in November

We’re on the web!
www.columbusfolkmusicsociety.org

BECOME A MEMBER OF THE COLUMBUS FOLK MUSIC SOCIETY
Date: _______________ ☐ I’m new to this ☐ I’m back for more
Name(s): __________________________________________________________________________________
Address: ____________________________________________ City ______________ State ____ Zip ______
Phone (Day): _____________________ (Eve.): ______________________ (Cell): _____________________
E-mail address(es) (if a household membership): _____________________

_____________________

Membership renewals are due annually by September 30th. For new members, please check one of the
membership levels listed below & pro-rate the amount of your check as indicated. If joining during the month of:
Feb-April: Your membership level amount x .5
May-July: Your membership level amount x .25
Aug-Oct: Your membership level amount as listed
Nov-Jan: Your membership level amount x .75
Individual $20
Household $25
Good Friend $50

Sponsor $100
Patron $200
Silver $250

Please send completed form and payment to:

The Columbus Folk Music Society
P.O. Box 20735, Columbus, OH 43220

Gold (Life Member) $500
Yes! Please contact me regarding
volunteer opportunities within the
organization.

In an effort to be both fiscally and environmentally responsible,
we will send a full-color, interactive newsletter via e-mail unless
you request a hard copy be mailed to you.

I enjoy the annual Central Ohio Folk Festival (early May): Lots 5 4 3 2 1 Not

(please circle one)

